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Pictographs and
Ideographs

Chinese -is the language with the most speakers in the world and
it uses a logdgraphic script, which is different from alphabets and
abjads, in that each symbol represents a word instead of a sound. It is
often wrongly assumed all Chinese characters are pictographs, just like
hieroglyphs or emoji. Chinese characters are both used for their picto- |
graphic meaning as well as their phonetic pronunciation.

Pictographs

A pictograph is an iconic picture of the word it represents, like the ox's
head in Egyptian hieroglyphs also stands for ‘ox’. In Chinese the oldest:
and most basic characters are pictographs called hanzi, many of which
are used in Japanese known as kanji.

A human K big/great
H sun J]  knife
L] mountain 7\

tree/wood

The basic pictographs can be combined to make new symbols, called
aggregates. For example the symbol for tree (7<) can be used to create
the symbols for a small or a big forest.

7|( tree

Chinese pictographs have a long history. Before the fifteenth century,
Chinese was the language of the literate class in the region, which is’
why Chinese pictographs are still used in Japan. Pictographs allow ai
person who reads Japanese to understand some basics of a Chineses
text, although they can not necessarily pronounce it.

ﬂ( small forest 7?2:( big forest
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Ideographs

Ideographs are symbols that represent an idea. For example, the
Chinese characters for up and down, and for one, two, and three. Of
all Chinese characters 4% are pictographs, 13% are aggregates, 1% are
ideographs, and all others are phonetic complexes.

J: up —F down

one, two, three

Complex Phonetics

Chinese characters can be used in two ways, for both their sound and
their logographic meaning. Not knowing what meaning is intended
can be impractical, so phonetic and pictographic characters are com-
bined to make phonetic complexes. Phonetic complexes compose 82%
of all Chinese characters. This example shows how the pictograph for
rain (§), can be combined with phonetics of the other characters to
create phonetic complexes.

1
u

M rain + = (yun) £ cloud (yun)
|ﬁ rain + E (chen) )
N rain + 18 (xiang) e

i

shake (zhen)

il

frost (shuang)

Bi-directional

lapanese and traditional Chinese can be read and written in multiple
tirections. Because characters are composed of disconnected square
units, typesetting in multiple directions becomes easier. Present-day
simplified Chinese and Korean is written horizontally from left-to-
right like the Latin script. Traditional Chinese and Japanese can be
written in both directions, depending on the context. Typesetting
traditional Chinese and Japanese in the vertical direction requires
special software becausethe character order thatisused vertically can be
different.’

1. Lunde, Ken. CJKV Information Processing: Chinese, Japanese, Kaorean & Vietnamese
Computing, 2* Edition. O'Reilly Media, 2008
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When brand names are translated into Chingse, itis done phonetically,
which creates new meanings. In 1928, Coca-Cola translated its name
as B4, which could be read as ‘bite the wax tadpole’ or ‘female
horse stuffed with wax'.' Disappointing sales led translators to find a

Siffed
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new translation. They searched through the 200 combinations that
would pronounce the name with a more appropriate meaning, Trans-
lators came up with *happiness in the mouth' (RO & &),

1. Ricks, David A, 8 fe '
i Teisiine Blackwall. 10¢

v{(48.

h Yan
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Characters
Without a Heart

Research by Yin Aiwen

A culture war is going on between traditional Chinese and simplified
Chinese. Taiwan, Hong Kong, and parts of the Chinese diaspora use
traditional characters, while simplified Chinese is used in mainland
China and Singapore.

Traditional Chinese has a long history, but it was institutionalised
during the Qin dynasty in the third century B.C. These elaborate char-
acters could only be read and written by the elite, and some traditional
characters needed as much as eighteen strokes to be drawn.

The characters had been simplified for practical reasons in every
day use, but they were not made official until Mao’s cultural revolution
in 1956. The communist regime wanted to standardise the language by
introducing simplified Chinese throughout the whole country, which
would strengthen the economy and help raise literacy rates. >

The first version of simplification was rushed and had incon-
sistencies in symbol replacement, making it prone to errors. Over
tlecades, rounds of character modifications were needed to correct the
Inconsistencies. Taiwan and Hong Kong kept traditional characters.
They argued that the ‘authentic’ aesthetic of Chinese writing was lost
In the process of simplification. :

Proponents of traditional Chinese claim that those who write in
simplified characters ‘have no heart’, because the traditional character
for love () has the symbol for heart (i) inside it, and by simplify-
Ing the character () the heart was replaced by the character for friend

(%). As a counterargument, proponents of simplified Chinese argue
that those who use traditional Chinese ‘have no friends’,'

This is how the aesthetics of language have played an important
fole in the cultural tensions between the Chinese-speaking countries.

love (traditional)

1. Huang, Yuqi. ‘Simplified Chinese "Family can't see”, "Love has no heart"? Mainlander:

Why not “party without darkness", “Team has talant™, SETN News Net, 2014, www.setn,
com/News. aspx?News|D=51706.

love (simplifiedl)




War 1s Over in Africa

With Missla Libsekal and Michael Thorsby

M

‘War is over, if you want it." The famous words of peace by John Lennon
have grown into an ongoing art project, currently with translations
in over 100 languages. Missla Libsekal from Another Africa realised
there was no version for Ethiopia and Eritrea, a region troubled by
conflict. She decided to join hands with designer Michael Thorshy
to make a version in Amharic and Tigrinya, the languages of the
lwo countries. Both make use of the Ge'ez script, the oldest African
writing system that dates back to the fifth century B.C.

The scarce availability of digital typefaces in the Ge'ez script led
designer Michael Thorshy to create new characters based on its orig-
inal calligraphy, to match the Franklin Gothic letters of the poster.
Native speakers helped to check and correct the final outcome.

Missla Libsekal shares some advice for designers: *Having a native
~€|‘}L‘.lf\'t'|‘ |1.||'[i\‘i|1.lli!l}.‘, is ;ll'l\n]lllL'|_\' necessary to address issues such
as readability, grammar, ete.’ Libsekal recognises that illiteracy of the
designer can allow a fresh view on type design, but designers do have
Lo take care that aesthetic choices do not result in miscommunication,

heAJHIT

(ARG RG:h

kal and Michael Tharsby, 2010

www.IMAGINEPEACE.com
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African Alphabets

One quarter of the world's languages are spoken only on the African
continent, somewhere between 1,250 and 2,100 languages. Islami¢
and European colonisation has influenced African alphabets dramat-
ically." One of the most spoken languages in West Africa is Hausa,
spoken by 35 million, mostly in Nigeria. For centuries it was writte:
in a version-of the Arabic alphabet called Ajami, until the British
colonial administration changed it to the Latin alphabet in the 1930s.

Before colonisation, different scripts were abundant on t
continent: the Tifinagh script of the Tuareg, the N'Ko script of West
Africa, Nsibidi of south-eastern Nigeria, and the Vah script of
the Bassa people in Liberia, etc. The Colonizing powers imposed
Western writing systems over local writing systems to control
communication and influence the production of culture. The use of
local scripts and languages declined, except in Ethiopia—one of the
few independent African nations. Their Ge'ez script remains in use
today. While colonisation has marginalised many African scriptsy
some have survived in small communities. !

Reviving African Alphabets
Designer Saki Mafundikwa researched African scripts and collectec
them in his 2004 book, Afrikan Alphabets. He has noticed a revival of
African alphabets in the last few decades. In Morocco, neq-Tifina ol
is being used for teaching Berber languages, and the N'Ko script }'_;
being adopted for apps and social media use.” Saki Mafundikwa hai
opened a design school in Harare called ‘Zimbabwe Institute of Vigk
tal Art’. He explains the importance of reviving African alphabets:
am not calling for the Roman alphabet to “reflect Afrikan culture®
rather in a situation where we have seen type design in the age O
technology being mutilated and distorted in grotesque ways, I s
Afrikan alphabets offering a breath of fresh air that can rescue the
Roman alphabet from the vagaries of style and trends’.* -

- Nsibidi symbols used in Ukara cloth. Igbo. Clath (Ukara), 20" century. Commercial cotton,
indigo dye, 58 x 78 in. (147.3 x 198.1 cm). Brooklyn Museum, Purchased with funds given by Frigg
and Milton F, Rosanthal, 1890.132.6. Photo: Brooklyn Mussum.
-» Nsibidi symbois. Image from en.wikipedia.org/wiki/Nsibidi. |
-+ Nsibidi type design on Nairaland forum by Crayolal. Image source: www.nairaland.com/ 973881
nsibiri-pre-colonial-writing-south-eastern, /|
1. Gregersen, Edgar, A. Language in Africa: An Introductory Survey. Routledge, 1977, p. 1%
2. Okon, Ima-Abasi. 'Sharing the Wealth of Contemporary Africana’, /DPure 31, 2013, & i
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l\/[y nation
is the exile.

My exile is
my words.
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ARABIC-LATIN

Arablc Adaptation for
Latin Logotypes

With Pascal Zoghbi

The need for-Arabic logotypes is growing. The governments of Saudi_;
Arabia and the United Arab Emirates have a bilingual policy that}
requires each international brand to appear both in Latin and Arabic:}

However, Arabic adaptations are too often done hastily or incorrectly.

A Short Tutorial

First, designers should realise that Arabic has a different origin than}
Latin. Arabic letters are based on calligraphy and not constructed’
like the Roman capitals. Latin styles like serif, sans-serif, humanisty
or script are not applicable. Arabic has calligraphic styles like I\uf‘,

Naskh, Thuluth, and Diwani. All of these have religious, cultural, and
historic backgrounds that should be considered when choosing one.

Do not create an Arabic adaptation of a Latin logo by cutting P

Latin letters and creating Arabic letters with disregard for the strokes,

or proportionality of the letters. If the type is constructed and not
based on any Arabic calligraphy style it will look like ‘Frankenstein

Arabic’, and characters can be be hard to read or even bg misread
because they look too much like other characters.

Start by analysing the typographic aspects of the Latin type, ¢ ='.
choose the Arabic calligraphy style to ‘match’ the Latin. For exampley

geometric sans-serifs work best with Kufi, humanist sans-serifs with
Naskh, serifs work best with Naskh, Thuluth, and Diwani. There is not
one ‘Arabic’ but many languages and dialects that use versions of the
Arabic script. Lastly, since there is no x-height in Arabic the height of
characters, descenders and ascenders have to be determined in relation
to the Latin.' Visual narrative elements in the logo have to be translate
so they can be read from right-to-left. : '
These rules may be ignored for various reasons, as long as thi
designer is aware that these choices can have cultural consequencess
Always test your designs with speakers of the intended language.

1. Based on a tutorial by Pascal Zoghbi from 20089, blog.28It.com/2008/01/25/arabic-logas
types-adaptations.
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! 'Frankensiein' Arabic logos found in the UAE and Saudi Arabia. Photos by Pascal Zoghbi.
I Latin logos and their Arabic translations. Copyright of Burger King, FedEx, Amazon, and Subway.
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Cold War
Character Coding

Thanks to Pedro Oliveira

The languagés we speak and write in are not necessarily available

for digital communication. Early computers and e-mail services had!
very limited memory that only allowed a small character set. The first

computers communicated with ASCII, short for American Standa
Code for Information Interchange. Itwas limited to 128 characters wh1

included the English alphabet, basic functions, and mathematical

bols. No French, German, Spanish, let alone other writing systems

scripts were available. The ASCII standard is how the English writing

system became the standard language for computers and the internet.
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Hacking ASCII

When SMS and internet use became more widespread, those with little
knowledge of English were left behind. Internet users in Arabic coun-
tries came up withaclever way to communicate intheir language without
an Arabic keyboard. The Arabic chat alphabet or Arabish, is a language
that uses ASCII numerals and other characters to replace Arabic letters;
3isthe Arabic letter ayn (¢ ), 5 is the Arabic letter kk (), and 9 the Arabic
letter saad (). This track list of an album by Jerusalem in my Heart is
an example of what the Arabic chat alphabet looks like:

Mo7it Al-Mo7it

01. Koll Lil-Mali7ati Fi Al-Khimar Al-Aswadi
02. 3andalib Al-Furat

03. Yudaghdegh El-ra3ey Walal-Ghanam
04. 3anzah Jarbanah

05. Dam3et EI-3ein 3

06. Ko7l EI-3ein, 3emian El-3ein

07. Amanem

Unicode
It wasn’t until the 1990s that ASCII was replaced by a system that u:m[d
include languages other than the English language: Unicode.'

Unicode was invented in 1992 to accommodate over a million
characters instead of a few hundred. Unicode has now become the new
standard and is capable of including all languages of the world. It is
the first international text character coding system that allows digital
transliteration of different scripts and writing systems. Version 8.0
includes 129 scripts, including ancient scripts like hieroglyphs or
cuneiform. New scripts are still added each year.

Unicode is coordinated by the Unicode consortium, a non-profit
organisation that keeps expanding the system with new writing
systems and character sets. On www.unicode.org you can find a list
of scripts supported by Unicode, which includes roughly 120,000
tharacters. Unicode also includes many non-lingual character sets like
mathematical characters, icons, graphics, and emoji.

I' Track list in Arabic chat alphabet of the album MO7it Al-Mo7it by Jerusalem in My Heart, a music
project by Rad Ghazi M h. Album rel d on Constellation Records, Montreal 2013,
1. Bringhurst, Robert. Elements of Typographic Style, Hartley & Marks, 2004, pp. 180-181.




BLACKLETTER

The Story of
the Broken Script

Fifty years after World War II, one typeface is still associated with
Nazi Germany. The blackletter or fraktur, existed for many centuries
in Europe;"but the few years that it performed the role as the official
typeface of the Third Reich has ruined its reputation forever.
Blackletter, called ‘broken script’ in German, first appeared in

the twelfth century to keep up with the increasing demand for books,
Its condensed design was space-saving and could be drawn faster than
the round Carolingian script. It became a favourite typeface for manus
scripts and bibles. Even the first printed book by Gutenberg was a bible
typeset in blackletter to mimic the hand-drawn manuscripts.
The Renaissance saw a revival of Roman typography, also call
‘white letter’,' which gradually replaced blackletter in most of Europé,
except for Germany where the blackletter remained in use well into the
twentieth century, mostly for German literature and bibles, and wa§
considered a symbol of German nationalism. J
Inthe 1920s, the blackletter was considered outdated. The designers

of the New Typography promoted sans-serifs as the new style.
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Chinesisch (= Japanisch)
Indisch

Schriften der Exoten
(Zulukaffern, Papuas usw.)

=NATIONALISMUS

T Image from: Tschichold, Jan. The New Typography. University of California Press, 1998, pp. "'

- Johannes Gutenberg, The Gutenberg Bible, 1454-1455. Actual size.
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Jan Tschichold criticised the nationalism of the blackletter in his book
The New Typography in 1928: ‘The emphatically national, exclusivist
character of fraktur—but also of the equivalent national scripts of other
peoples, for example of the Russians or the Chinese—contradicts
present-day transnational bonds between people and forces their
inevitable elimination. To keep to these types is retrograde."

Hitler Did Not Like Blackletter

When the Nazis came to power in 1933, they claimed the blackletter
as part of German heritage and made it the official typeface. The New
Typography and Bauhaus designers were branded as ‘degenerate’ and
many designers were arrested or fled the country.

Apparently Hitler did not particularly like blackletter, ‘Hitler
liked Futura’, as Judith Schalansky wrote. His 1932 election poster used
a sans-serif similar to the Futura.® The poster of the 1936 Olympics
was set in a sans-serif/serif hybrid. The designer of the Futura, the
German Paul Renner, was arrested in 1933 after criticizing the cultural
policy of the Nazi’s.

Eight years later the Nazi government abandoned the blackletter.
It turned out to be too impractical and people in occupied countries
had trouble reading it. The official reason said the blackletter was
found to have a ‘Jewish origin’: ‘Regarding and calling the so caHed
pothic typeface a German typeface is wrong. In fact, the gothic type-
face consists of Jew-letters from Schwabach... The Antiqua typeface
is to be called the normal typeface in future.’ according to the NSDAP
decree from 1941.*

Fraktur Future
After World War II the use of blackletter in Western Germany was
considered a taboo. As recently as 2005, blackletter typography in a
worldwide Reebok campaign was replaced with a monospaced sans-
serif only for the German market.®

Blackletter was used in Northern Europe for centuries. Newspaper
headers and beer logos are a reminder that the long tradition of Euro-
pean hand-drawn lettering is more than a World War 11 stereotype.

+ Friedrich Heinrichsen, Type Specimen Gotenburg Stempel, 1935,
1, Bigelow, Charles and Kris Holmes. Typeface Design & Research, July 1, 2015.
bigelowandholmes.typepad.com/bigelow-holmes/2015/07/.
2. Tschichold, Jan. The New Typography. University of California Press, 1998, pp, 74-75,
3. Schalansky, Judith. 'Hitler Mochte Futura', Freitag, Kultur sec. June 1, 2007,
4. NSDAP Newsletter, signed by Martin Bormann, Miinchen 1941,




Ethnic Typography

Sometimes typefaces seem to have a very distinet ethnic association
You can find these ‘stereotypes’ at restaurants that want to prove how
authentically Greek, Chinese, Russian, or German they are.
Sometimes typography is not explicitly ethnic, but has grown
to signify certain ethnicities through its historic use. Design writers
Rob Gampietro' and Paul Shaw” have done excellent research on this
Despite their efforts, many designers still have the tendency to usc
‘authentic typography’ when it comes to designing a certain ethnicity

Chinatown Type

Afterthe San Francisco earthquake of 1906, a Chinese neighbourhood
was built to replace the old destroyed Chinatown. Shaw explains how
atypeface called *Mandarin' became synonymous with the neighbous

hood? It was designed by a U.S. designer in 1883, intended to lool
oriental, as it was constructed out of swashing pointy brushstrokes
An early use of the Mandarin typeface can be seen in the 1899 poslel
by the l;uggnrsl;ti'f brothers for the play ‘A Trip to Chinatown', whicl

of Jamas Pryde and William N
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helped to popularise the typeface.” A whole range of these ‘orientul
typefaces, nicknamed ‘chop suey’, spread around the world to attract
customers for Chinese, Japanese, and other ‘Asian’ restaurants.

In 2002, clothing brand Abercrombie & Fitch designed a line ol
T-shirts with chop suey’ typefaces featuring Asian caricatures with
texts like “Two Wongs Can Make it White'. One response came from
Lela Lee, a Los Angeles cartoonist: ‘the T-shirts depict century-old
stereotypes of Asians as “kung-fu fighting, fortune-cookie-speak-
ing, slanty-eyed, bucktooth servants.” The storm of complaints
toreed the company to pull the T-shirts from their stores.”

AFRICAN
AMERICAN
LITERATURE

American Spirit

Neuland and Lithos are two typefaces that have been used as a typo-
graphic cliche for African American texts and publications. This
typography has been used for African American literature. African
anthropology, and exotic/adventurous marketing for movies like
Jurassic Park, Tarzan, Jumanji, and the Lion King. How did this bold
jugendstil typeface become synonymous for ‘exotic’ typography, and
African and African-American culture?

T American Spirit package, Natural American Spirit, £ Santa Fe Natural Tobacco
' Holt, Rinehart, and Wins 2, Holt McDougal, 1998
' Worley, D logy of African-American
Publishing Grou

1. Gampietro, Rob. 'New Black Face: Neuland and Lithos as Steraatypography. Letter-
Ifwintar, 2004

an. African-Am,
. dessie, The N

ure. NTC

aw, Paul ‘Storeo Types'. Frint Mag. June 17, 2008, www.printmag.comiarticlel
slereo _types

3, Glionna; John M, and Abigail Goldman. ‘Answenng Prote
T-shirts That Mock Asans', LA Times. 18 Apnl, 2002. art
local/me-shirt19

&, Retaler to Pull Line of
5.00m/200
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Neuland was designed by Rudolt Koch in 1923 as a modern version of
the blackletter, at that time used in Germany tor bibles and literature
In the U.S,, Neuland was marketed for advertising and categoriscd
by designers as a woodblock style type. Gampietro® explains how
this style was used for ‘lower class’ products like tobacco and circus
advertisements, the latter being full of associations of the exotic anc
adventurous. By both associations, Neuland became a stercotypc
in the design of products for the African-American market and rep
resentations of African-American culture until well into the 1990s."
The African-American community itself did not follow the stereo
typing with ‘ethnic typography’. For example the African-America

owned Ebony magazine and Blue Note records in the 1960s used

modernist typetaces like Futura, Trade Gothic, and Clarendon.*

AFREKX
MUSEUM

SILEYTEN TT &

Totem Poles and Patterns

The Afrika Museum in the Netherlands is a museum that shows botl

historic and contemporary art from the African continent and (I
African Diaspora. In 2006 Dutch type designer Rene Knip was invit

to design the new identity for the Museum. He designed an arnament!
stencil typeface using African inspired patlerns and shapes. The letic
forms were cut out of metal and dispersed around the museum site .
signage, like a kind of ‘totem pole'.”

* Alrika Museum dantity, Atalier Reng Knip 9008
4. Grampiatrr
5. Bruinsma, Max. 'René Knip de Leltarbe Addr roh 2006

n Francisoo, leciute 2

6, Knip, Rané. 'Wandering Through the 2.5 dimension
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Design critic Max Bruinsma said about the typographic design, “1
letters radiate with an animist magic’® In a lecture in 2014, knip
clarified that his design was not intended to *be serious’” because
mostly school children visit the museum.® It is clear that the design
is not based on what actual African culture or African Lypography
has to offer, but reflects merely the designer’s imagination of what
‘African’ looks like. This reduces the historic and contemporary arl
ol an entire continent to a colonial stereotype, .

Alien Exoticism

Ethnic typography transcends boundaries of time and space, The
science fiction movie Avatar from 2011 follows a classic colonial
storyline. Papyrus was the typeface chosen for the Avatar poster and
merchandise, a typeface designed by U.S. designer Chris Costello in
1983. In an interview from 2007 he said the design was inspired by
his image of the ancient Middle East, Papyrus is one of those type
faces which can be found on any design that needs an exotic, spiritual,
ancient, or ethnic association,

Ethnic typography can lead to racist designs, but more impaor-
tantly the use of ethnic stereotypes prevents the public from seeing
representations of minorities treated with the same respect as those
of the dominant cultures.

i

-
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Papgrus

tury Fox, 2008

I Mavia poster Avatar, © 20
' The Original Founding Fathers, Image via www.papyruswatch con



